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preface* 



W In ttiis work I have endeavored to tnalce the ex 

planations as simple as possible and introduced only a 
few comprehensive lesijons in music to enable the 
stud e n t to 1 e am the tru m pe t co rrectl y , 1 wou Id ho we vet* 
:itrongly advise all those who contemplate becoming 
-rum peters to take a few instructions from a competent 
oornetist in order that they may acquire a perfect tone 
and knowledge of the varinus fnethodsof tongueing, 
especially that of tnple tongueing; which will be found 
indispensable in the execution of many signals. 

Trumpeters who have not learned the triple tongue- 
jng correctly cannot give the calls as distinctly as they 
should. 

The trumpets now used in the United States Army 
are pitched in the key of G, with a slide that can be 
drawn out to F, but the army instruments, like most 
trumpets on the market, are of very poor quality* It 
would be of great advantage to trumpeters and the 
service in general to have a first-class military trumpet 
made by a tiiorcughly reliable band instrument manu- 
facturer which, while it may cost a trifir more than 
those now sold for this purpose* the impiwvement in 
tonal qualities^ ease of blowing and durahilityt would 
more than compensate for the trifling extra exipenser 



PART I. 



ELEMENTS OF MUSIC. 

Tbe Vftlne of notes Jind their cofrenjxindmg reats^ are 
sbown by the different forms, thin^; ThMv- 

Wh<*l(S- Half. QnnTtflr, Eighth Siitfenth. sp&in'i^- 



W^^ 



4= 



A Whole Note is equaJ to ^ 



Two Hidvew, or 



r_ ' 1 


r^^ 


^ ^ 
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Four QnarteTB. or 



Eight Eip[htbfl, or 



i 



v^ 



Sixteen Sixteenths. 



A Dot placed lifter ft note or rent add^fi one half more to 
lU vqIuc^ tbus: 



=1= 



^ 



^ 



Tlifi BsT is a liuQ dra^vn across the staff whicL divides the 
Composition into equal parts, or measares^ thn&i 



trbioli are otherwise indicated at the beginning by slgna and 
figures, ^ 

Common or Four>-foiir time, has four beats (or steps) to 
each meatinrc, thus: 

]3a4 13 a4 ia34 lan^ 



^ 



i|= 



—^—0- 



-\ K 



Half time bAu two beats, or stepSj to the bar, thxin: 
13 1 a 



P 



£ 



s 



Two-fouT time also has two bitatA, or steps^ to the bar, thus: 
1 a 1 a 1^13 



-0-0 # 0- 



"^^ 



-M I L 



Six-eiglit time has aix-eight'-notes or an eqnsJ number of 
notes to give the same value, but in Marches it is oonntod 
with two steps to f^&oh measure, thus: 




z^z^^ 






Three-four time hnn three hente to ench inenmire, thua; 

a D 13 3 13 3 



m 



^4^=t: 



:t= '-| I 1 ^ 



Three-ceight time Lhe fuviiie, tliuB: 




The npper ti^urt^ ^Uows how many noteH arc in each har; 
the lover ngura tellu the duration of notes or tlitir equiT- 
tdeiit. 

A Double-bar shown that one dixision of the piece or the 
whole ia concluded. It is plneed thun: 



DotB at a douhle-bar RignifleH that the strain la to be re* 
reated* They are written thna; 



A Panae over a note prolongs it, and ia marked thxisj 



The Stur ia a curved line drawn over or under twD 01 
more notta and tiea thetu together Id one ooDtiivn«J soundj 



or^ if Jifferent note^ on the staff, the aouad ebould sliao 
from one to the other without using tbe toLigue. It U wrii- 
ten thuH! 



L ^^t^H^ . 



pmiF^ 



The fi^nre three (3) over a group of notes Bigni&eB tb at 
three notos are to be played in the time of two of tbe Bama 
kind^ and is oallt^d a triplet. 

The5 are nisually written thus: 

» 3 B a s i» a 



B'^^^^f^^ff ^zi ^ 




tnstructjons for the Trumpet. 

The notes of the Trumpet ur« written ua follows: 
C G C E ^ 



I^ 



nnd should be lefirned bj tbe place tbey ooonpy on linea 
OT npno^Hf an per eJLiimple, thuEi: tbe note Q will iLlwayij be 
found on tbe secoud line of tbe alaS, no matter what its value 
may be, whole, half, or fourth, etc. 



P 



Tbiti note will be tbe eaeiieBt for beg^inners to start with. 
Arrange the monthpie<?e evenly upon the lips, applying a 
modei>Hte pretiHtir^, tiike in u short breath and place the ton- 
gue og&iust the ttietb of the upper jelw so thjit the air cannot 

7 



CBcape from tbe moTitli^ tben try and prouoTiiice the Byllnbifr 
i\t, find, iti 80 doing, aK the toD^rie reoedt^B, tbe coliimn of aii 
will Xrn preuipiiateci into the uioiithpiece tiud cauae tbe aotind* 
The moveujcnt of Ibe ion^ne iu i^iniilar to that, of tipitting 
A small hair from its end; attack with some force at firat. 



tu 



i 



¥■ 



tn 



til 






tiL 



in 



ta 



Continue th« sonod LiU the breath in exhannted. After 
inattng sure you are getting the right note^ jou may then 
inoreasti itH leogth by takiug a deeper bre^ith, 

* In order to produce tbe TarioQs notes, the preasnre on 
the lipa mot^t be applied differently, that for the bif^her tones 
requiring a b^irder amount of tent^ion and stackeniug pro- 
portioDatf ly for tbe middle tones; and for tbe lower notes 
tbe presHure rau^t be released in order to allow a larger 
opening for the passage of air. 

After producing the tones aa perscribed, pTaotiee tbe 
following Exercises, kee]iinc in mind that a nice tone will 
Bound more musieal and cuso carry mueb farther than a 
Fongh blast, Bnchns mosttrnmpctertiaffecL The bertt way to 
cultivate a good embonoburo (wbicb is tbe vibrations nf the 
lip to pr >dnee tbt.^ sound,) ia hy com mincing tbe notesofttyj 
inore^kaii g to futl strt ngth and then dymg away gradually, 
which la rt^presenttd in mutate by the following sign; 



Thia practice, if persevered in, will anrely enable the 

performer to aequire a good tone, which can be varied froca 
ai>ft«st to the londestp and o£ the best carrying quality. 





^ ^- y^ ^\ r\ fTs /rs ^ 


- \f 1 


JL '^ r^ V 1 






tJ 






J ^ ^ 1 


J^ J^j A ^ 1 


rh i- -J r^ 1 




t/ ^=: j;^ ^= ^i- -=;: ;=^ -t^ ;=^ -=z ;:=- -=q ri^ -c: r^ ^=: :=^ ^S»- 
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c- - - ff^ 1 
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\ ^; ^ 1 


v^ 




■ 




1 / ^ rfV ^ 1 


L:^ y_' _ P^ '^ «j -* <i 1 


ripK ^ * " ^^ ^- "rt j-3 1 


Hi.p (^ ^ . . - .^ ... - ^ 1 


5. 


P [J ■ '^ r* ^ 1 


[TtT-^ -^^^- ^ €^ Z—S^ i5L_| 


tS^ «* 'Sf ^ 1 


\J 


~s- 



Exercises in Time and Stn^Ee Tonguelnff. 




. S- tn tn tn 



x^^^i^r^:^ 



m 



3ip-,-^ 



rt=t=t 







^b^ 



*t: 



is;:: 



:ii^^ 



«=!= 



T i I r 




IS. 

Si 




13. 



tji tu til tu til tu tu tti tu til til in tu tu 
13 3 l;i3 12a - 



^^ 



SI 



:i^f 




-f jr til hi ill til tD ta tn tu in tn tu (n tn tn tu tn tii tu tu 




tu, utQ. , 



^ ^-^^^^^^ ^^^ 



IG. 



til til til ru,^^» 



^ 




potp: 



^ 






^S 




^^ 



r^^~f~r 



m-0.0 «_*_ 



fertegj 



rt is very important to ftcqiiire a gof>cl use of the tongue, 
eepeciiilly for the triplt-longuemg^ which, br before minted, 
verj ftiw trumpeters do corrucitly^ but in order to properly 
execute tuany nf the callt^ it ia indispeusible. Koteti tbut are 
req^uir^d to bti triple-tongned are usually six tee at h no tea m 
fast tim^j AS per example. 




practice BloA?ly at Qrst with a ttlight accent on the first 
note^ pronouncing the syllables tu, tu, ku. After the tongue 
haa ucquired the right motion, and you c^n produce thu 
syllables du^ntly, then increase the speed. 




io tu tn "ku tu til ka tu tu ku tn tu ku 

J^- 3 3 




^ S-; ^ f^^ =^^ 



tu hi ku tu tu tn ku tu tu tu ku tu t^i tn ku tu 
? 3 3 3 



»-m m ^ _^ j-J^g: 



a^r^^H 



LJ. L — b 



tn til kn tu 



tu tn Icn tu 
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m 




tn tn tu ku tu tu tti 



21 in en lu ku tu it] 



.§-0^. 



gi 



I H 




#-'-*-F-F- 



^E 



L4_AiL#ji_J3r 



^i^p^ 



13 



nti tn l:n kn tn tn tn Jcu ta tu tq ta 




^^^^^^ 



^^ 



^_*^ y-Ii^^ 



M ^ 



^JLf ^ r ^ I 



55, 



Exerclsea on the Stur, 



|-#a-n.=-^ - V -f-^^ t— s- -1*^^ *— 


Jl^gZEHTIf X 1 ^-+— *-tJ-^. 



^^^ 



^-^^r 



#.^ ti iji^rj 



s=r=? 




s 



^^^^1^^ 




Exercises on the Dotted Elgrhth and Sixteenth Notes. 

Make the accent strong on the Dotted Eighths, 
tu til tu in 



ne' lU III lU Ul 



^— ^^^Hfi- 







qiii:^ 



-4 — iL-i:?:: 



'^ — W^nrw - 



|^ ^jd=i ^ r U -^ ^ 



I 



^(5. 



tu til til tu til til etc. 






5i^r^"=^"^^ 



ii 



-^^L 



iirzpr 










-m^-j4- 



m 



T-#--# # 
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^g 



Double-Tonffuelnff. 



DoTible-toiagueiDg is made by the pronouncmtton of the 
HyllabLee tu, ku^ but U Dot mucli uaad. in tnimpet callfi. 



rfA tn Icn tu Wn tn 



ttrkd tiitn tu* etc. 



m f^ 



m ^- 



-^J^— ^ 



^ * 



T^^fC^ 



t^ 



*^-^-^^^ 



h^==^ 



^ ^-?riH*-^- ^-^^0 



hi tu "kn hi kn In ku 



^L^-^_i--rzpz 



;::2i 



^^r» 0-^ 




^tii 



^=p3^=^ 



UNITED STATES ARMY 
TRUMPET CALLS, Etc, 



WARNING CALLS. 

These consist of first call, gnurd mounting, fnll dreaa, 
overcoats^ driU, tstublo* water, and boots and saddles; they 
precede the assembly by such interval as may be prescribed 
by tlie oomnianding officer, 

Mebh, CsuacH, and f AjiarB, classed as aervicr caUa, may 
ftlso be used an wat-amg cullij^ 

FntsT CAiiL is tbe &rst sigmd for foTTuation for roll call 
on foot. 

Guard Mountitjo is tbe flrat signal for gnard monnUng. 

Dkill CaxiL is the first sigaal for drill dismounted. 

BooT£i and ^AnnLBs is the signal for mounted formations 
for mounted gniu-d monnting^ or mounted drilL It immedi- 
fltely follows the siRuid guard mounting or drilL The 
trumpeters assemble at fir^t call, gn^xrd mounting, and boots 
•nd saddles. 

When ftdl dres8 ot overcoats are to be vorn, the Full 
dress or overcoat call immediately follows first call, guard 
mounting, or boots and naddlen. 

Gall to Quabtebs; the signal for the men tu repair Iq 
their quarters. 
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FORMATION CALLS. 

Asskmblt:— The signal for the batteries or details to form 
on their battery parade grounds. When the drivers are near 
their horses, and the men are known to be present, the 
assembly may be omitted after bouts and saddles, at the 
discretion of the commanding officer, in which case the 
drivers immediately proceed to their hprses and harness 
without further command; the cannoneers proceed io their 
guns. 

Adjutant's Call: — ^The signal for the batteries or guard 
detttils to assemble on the camp or garrison parade grounds. 
It follows the asembly at such interval as may be prescribed 
by the commanding officer. 

ALARM CALLS. 

FiBB Call:— The signal for the men to fall in, without 
arms, to extinguish fire. 

To Abms or to Hobse: — ^The signal for preparing for ac- 
tion, or for the march, with the least practicable delay. 

SERVICE CALLS. 

Taps, mess, sick, church, recall, issue, officer's, captain's, 
first sergeant's, fatigue, school, and the generaL The gen- 
eral is the signal for striking tents and loading wagons pre- 
paratory to marching. 

BsvKiLLE and Tattoo precede the assembly for roll call; 
retreat follows the assembly, the interval between being only 
that required for formation and roll call, except when there 
is a parade. 

Assembly, reveille, retreat, adjutant's call, to the color, 
the flourishes, and the marches, are sounded by all the 
trumpeters together; the other calls, as a rule, are sounded 
18 



by the in mpe er of the guard or orderly trampeter; he may 
also sonnd the assembly in the abseuce of the squad of 
trumpeters. - The morning gun is fired at the first note of 
reveille, or, if marches be played before reveille, it is fired 
at the commencement of the first march. The evening gun 
is fired at the last note of retreat. 

The drill signals include both the preparatory commands 
and the commands of execution; the last note is the com- 
mand of execution. 

The drill signals are taught in succession, a few at a time, 
until all the officers and men are thoroughly familiar with 
them. Drills being especially devoted to this purpose. 

When a command is given by the trumpeter, the chiefs 
of sub-divisions give the proper commands orally. In the 
evolutions of large bodies of troops, the subordinate com- 
manders causes their trumpeters to repeat the signals of the 
chief trumpeter, wLo accompanies the commanding officer. 

The memorizing of field signals will be facilitated by 
observing that all movements to the right, the calls are on 
the ascending chord, while the corresponding movements 
to the left, the culls are on the descending chord; and that 
the changes of gait are all upon the same note. 



UNITED STATES ARMY 
TRUMPET SIGNALS. 



T- First Call. -Assembly of lSu^^?s^.**^° 



Bu&ters^ 




-^H^ 



F= pj q :y 



^^ 



^ \ rjir^ \ rf^^u ^^ 



o f Guard Mounting. 

*■ 1 Assembly of Guard uetaits. 



9ufeiL 




3» Full Dresa. rl>r«i Parade.) 



j^lJifMf-iffffe ^ '^H 



4-. Overcoats. 



$ 



^ 



a— '■^ - j^-— ^-^^--^ — ^ 



i 



^^ 
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§Hwt. 



-^* r t^^^ M l t^^*' ^t* ' [ ' 



Quirk. 



e, stable. 




7, Water. 



Qnu:k. 
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• m^^Mi^^^ 



&, Boots and Saddles, 



QfiieL 




zwis::m ^-0jr^. 



p^^-^-rr^-ea-^- i- p'VLj 



9- Assenrrbly. 



IttidertUo* 







^^m 



10. Adjutant's CaEl. 



Q^ick, 



^^^^ ^ 



vx-^ 
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Quick. 



11. Fire. 



^m 



F= 



^^m 



m .m - 



* .^ * ■ g 



i^ 



'K-=1- 



tfT*" - V - -p^'- 



= mi-^H^ 



^B^ptfo^ <T^ uitfL 



f^^^^t^^ 



iE 



12. To Arms. 



i^ g- 



^^ 






ifi^ 



J2n?*o( of viU. 



PrfitOr 



13. To Hora&. 






T'4', Reveille. 



QuUk. 



p^p ^^^ 



^TVd. 







Ret reat. — £WcIirif*(t 



^^^ 




I ^AttOO.— Vontmutd. 



fC/r^K£^£fc^^ 



y ^■r-y:x 



rcjf :j i i>»rg 



I r i/r t^rgf :j'I^ ^-'*i 




Tatf OO' — Oojicludsx^ 




If^^^ 



0- 



-0 — * 



^ 



+- — 1- h- *- 



^-f-^4^-H 



s^ 



i^ 



-P-1«- 






:W 
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yd&^-^s^ 



#- . ^ # 



^ 



t-i*]l-tj fj f^\i J. 3 J ^ j 




-^=^ 



^Ef^ 



^^ 



3-J3f^ l f=J 



^=*;- 



^-^ 



13=^ 



- g i . ^-^• — « 

"^ ^ """ 
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17, Call to QuarterSiP 



Siovt. 



s 



^=^=p--^'\ 



^=^^T=g 



# — ^ 
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?=^ 



iTi ^N /SN 




l- f r ^ [- }^^^^^^m 



18. ExtlnffuEsh Ll^htB. 



■^^^^^^^ 



lU 



^ g * ^ - #-; 



^i„ 
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19- Mes9. 



Qftick. 




Qvkuot* 



20. Sick. 




--ft- — - — I— +■ 



^ 



PM^^^^^g 



ifeBHJ 



21, A'**ifferv— Churchn 

3- .,:e^: 



t: 






^ 



b£ -g - i-i^ 






F=bt 



" t_r J I v ^r'-T^ ^Lt^s^l ^r^s^ 






St&k Church, lt\fantr^. [Mariw Oorjtui Xavif^) 

-a- 



:t= 



^^^^ 



i^^^^i 



3 — r-7-r 



■• •^ 



ir**r«la. 



22. R«ca]). 




mlm.. 



3U 



^^ gg: ^ 




jic^r 
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n:x: 



-.-. lLJ!-. ?j. 



^^ 



M<tdfrattf, 



25. Captain's Call 



^^^g 



# t - -^-L; 
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J J- 



OR j First Serffeant's CalL 

^°* 1 First Petty Offfcer's Call* <;vai;i/.) 



— ^ 






^^-^- 



-1 — ^rf-*-* O ^ 




27. Fatigue. 
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-^ ^ \ \ . to^ ^-:—\ ■- ■ - * 



i^^ 



W-- ^ • T "^ ^ :qij^ ^^r^ 
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■J ar 
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tT=^ 



^^ 



r #-f-i 



#*#^L 



^ ~f~^ — T~i^ ~ T mi MM \m i- ^ 



28. School. 



^idt. 
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?=K= 



?=^ 
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^ ^ r 



-w-r 



S^^l 



3^ — "'n 



-^ =1 — 
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29. The General. 



Qttick, 




fff^ 



m^M-^M- 




e ;.:J.3XJ 



fr \ nnn 



w 






?=S^! 



^3: 



-4 J J 



vv^i- 



] 
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DRILL SIGNALS. 




30. Attention. 



t — t-h 1 



y«rt«fcn,r*Xw7l"! 3'- P««»re to Mount. 



II 



::^^_*. 



i 



4^*:Vt£EF& 



ArtUUru iM^rM^l^^' Prepare to Dismount. 

4- 



^rffUifir^.— SS* Cannoneera prepare to Mount- 



El 



fi^i^k^ 








Ela^ ^ s##p^ 







ArtiiUry-B^. C&nTioneer0 prepare to DLemount> 




^S^ 



^ 



^ 



3B, Forward, 



36. Halt* 



Stow. 




m 




P 



37, Quick Time. 
Oavatty and ArtilUry Wait. 



-^a^ 



36, Double Time. 
Cavalry otMi ArtilUry Trc-L 




1 



39> Gallop, 

Cavalry and Artillary. 




4-0- Charge- 
I infantry and VavfUtif^ 



Qttieh 




41, Guide Rieht. 



42. Oalde Left, 
Slote. 



1 ^; J r I t^^^^ 



43. Guide Centre- 



^ 



i 



£|w. 



44» Cawrfry.— As Foraffers. 
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^^ 






3^S^ 



^^ 
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45' ^rtiiltfry.— Reveree. 



^J ^-/T^ 



^^ 
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46, A rtiHefy.— Counter March* 



=t=p 



^ 



46a'. Fours Rlghtt or Secttons (Art,) Right Turn. 



ran- 



^ES 



40b. Fours Left, or Sections fi^rtLJ Left Turn, 



a- 
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47. Fours or Sections {Art.} Rl^ht About. 



4-8* Fours or Sections (^fi^) Left About. 



P=^ 



=F=F 



j i 

^9. By tho Right Flank. 

Modtrato. _ 



$\ 



60. By the Left Flank. 

Modtrata. 



6L Change Direction to the RJght. 

Slow. ^ 



^:tJ-rj [rj 



52* Change Direction to the Left. 

Slav. 

F — 0-^-^ 




i 



&3, CoBofry.— Platoons. 

Quick. 1^, f^ '^ 



^a— ^>^T^> r 
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Vavtilry.—BA'' Troops. 






^^^ 



Cavalrji.—B5. Squ^dron^^ 
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56, 
Cfavatry — Turn to the Right and Halt. 
ArtUiery. ^Platoons Right Turn. 

Hott^ratfi, 3 • 2 » ^^ 




^^m 



S 



57. 

Ocnwirv,— Turn to the Left and Halt, 
ArtHlery^—PlAtoons Left Turn- 



^ 



^m ^ ^*\m^-u-*-\ 



MadthrrJic* 




3 

58. Right Turn. 



^^^^i;^^4^=£i^ 



59. Left Turn. 



Moderato, 


r--! 


F P^^ 1 




1 % 


m^-^^ 


[-:^^"^f ] 


^^■H 


«=5^ 


f=H 






-•-•-*-h— 




^- ■ - 1 


*j 


"Uhm 


- -3 "^ 







i 
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60. Right Oblique. 



^^F^l^-^^l:^! 



^1 



m±i 



BU Left ObLlque- 



*: 



^ 



VavalTy.—&2., Otiidons Out$ or Guides Out^ 




64. Left Front Into LLn&w 



Modemtu. 




65- Face to the Rear, 

Sims _^ 



n=t: 




I 



3? 



^ 



Siovt. 



66. To thd Rear. 



ai 



X 




66a. in/anti^.— To the Rear, 



^JfWfX lp ^^ 



JfaJflrato. 



67, On Right Into Llno- 




*:;>■#■> 



.^!L^_ 



I 



JfmUmtd. 



68.. On Left Into Line. 



sE: 



, T-JU-: a 4 



Ai-«-:*-'=:«J 



1 ' 1 '■ 



^ 



69 < Lino of Platoons. 





ICI^=*- 



J # ._ # »- 



t^ 



^{dt. 



7L Cavalry,— l^[r\e of FourSp 







72^ J»KAi«iry,— Company RIffht Turn- 

^rtiltory.— Battery Right Turn- 




^si 



^ * ^ 



^S 



?^T 



?=?OC 



a ■ 



tr-tET^ 






73. Jn/at**»Y— Company Left Turn, 
-irtOfary,— Battery Left Turn. 
^?^ • . ft ^ I ^ s 



J i 1 * 1" — -■- - t 



=^=?E 



m 



0^0 - 



TtZZtZ 



& 



#-*-^ 



t xt-rrr j j-J- 



74., ArtiUnry.—ln Battery. 



^=E 



~U^ ■ ' iJ^ 



/5. Deploy, as Sktrmisnera. 
Oaval^i/ and Ityfuniryy 



^itik 



^jEt^ 



feiFE^ 



3_#^-^ 



I 



:y — ; * v=p i 



^ 



:: y^ » ' *- 



* ^ 



=tr^ 



75a, Rally by Fours. 









T6b. Rally by Sections. 






I 



3*-^-*— J,a;# Jj->-^_g. 1 ^ *-^-^— TTf 



76. Rally by Company. 






i^*' 1 — H -^— ^ ^ ] I ^^S ^P^ 



^ 



77* Ortpfllry. To Fig^ht on Foot. 




Tin. Commence Flrtne. 




84. Seouroi. 



^ 



^^^ 






^ 



P 



^ 



y -^— 1 * ::^ 



f X 



^^ 



66. DtsmT^s. 



^fdt. 



D- | £rf: 



i 



^ "# J * 



^T"Pf TA 



^^ 



* 'f* * ! 



s 



a= 



*■ • ■* »■( 



t±^ 



l ^tUJ j. l i jjia j ^^ 



86. Clean and BrJfirht Work. 




^^ 



?;=! 



^ 



33: 




!=t 



M 



87» Put up Cleaning Gear. 



i 



^=F 



■#_ y . y y |L 



f'^ 



^ ^ ^ 



^ 



^P=^ 



T 1 ' ' ' 



-* — #"#-#— i 



3. Muster Boats' Crewe. 
> - * > 




5f=^ 



^ 



"-^-^'-|£r f j^ U-^»-!^"tx : 



IICZh 



^^^ 
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90. Hook on Boats. 




z¥^iq 



f ^ 




g^=s- 



91* Band Call. 

s:f± 



^ 'T ■ 0-h- 



02. HammockSp 



Quit\k^ 




SE 



93, Boats' Falls. 



£t 



©4, Boats' Calls. 



~ » ^ 



?=*= 



1-^ »-K- 



^ 



r rjf f r- 



t=^ 



-T-W- 



Cuttcn. 



i 



^ 



i 



:p=^ 



i^ 



-JL"#. * 



=t± 






W M i ^^ ^ 



\^:: \ ^i^ \ ^^rifh\ 



rgfTT^iiiJ^^fjf j^ 



Barge. 



y ft-f -^-^0'=?^^^ r 



^—t—ii:x=w=W 



^^ 







.. ^ . ^ 



^ 




^ 



*"T * _ *-^" 



• ^•••- f i 



MISCELLANEOUS TRUMPET 
CALLS. 




KJ-* 



^ 



la 



■ ^r -^ 



president's MB.Toh*—CinidwUd. 






#^r-rr ^r i r ^ 



# *IJ^=J 



)= 



!■■ I* 



P 



96. General's March. 



Quick tjmA. 



^ 



f ^ 



E 



iq rg.j,J4j-^ ^ 



* »-■ 



P 




SI 



97. Flourish for Review, 



1:=:; 



F=if^ 



Sa, To the Color 
CtaMifv — To the Standards 



^ ^^■^Mi t pg^?^ 



m 



fe 



«L-* 



^^ 



Si r 



#:•* 



i=t3= 



t=cia^ 



:;^ 



1 




:i=a:E»3i:i 











— -■--^■* ~ ^Si^S3> 



t} m 



m m 



^KG. 



99^ RoffUA^" M^rcih, 



f 






' Tary Sitt^, 



lOOi Funeral March* 




a== f— H-^^-^ B 



ffUlKH^- f^a^^^ 




3^ 



^^«t V.-#tJ- --#-#- -#^ 



^=^-^Tnii^ 



=?=^= 



I 



I ^ 1 
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nfS^ Jigptmi at VfilL 



QUICKSTEPS. 



tOK Quickstepp No.U 



Qttiektim, 




\ ^ ' L J I ' "L; a ' '"1^'^^F3^^ g^ P 



I 



S 



HE 



^ * r *..jz=rr:3: 



T— *^ I J W- 



I LJ II 



j=hJ^ir?u^ 



-n #'-» 



! I ^ I * :tjl^ 

H taj 1 ^ ^ — •- 



s 



i^JJ I JJJJ I J^ P 



lanis: 



i^ 



^ 



z^iy 



^ 



^ 



I ua I I - 1 * 14 



Qutokstep. No. U— Concluded. 



^ 



--n^t^f^tf: 



^ 



^S 




^^ 



3=1 



I02. Quickstep. No. 2. 






~m-m-m-^ 



* tri 



~£U: 



^ 



^^^S=^ 



US^fEgaa ^ 



I03. Quickstep. No. 3. 



i 



sfi^ij=4J4f- - 



lit 



£5^ 



P=t^ 



'^ 



^^^^^^ 



63 



Quickstep. No, 3, 



4=^^ 



ZgErMTMZ 



1 rr * I 



~# . 4. 



4=S= 



J= * H 



I04. Quickstep. No. -I-. 




^^^^ 



«,..'^-y-^-T-4 ■ 



^m-r^-ir^i^ 



il^[^dl 



^m 




)—i- 



-V-2- 
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10S> Quickstepp No. 5. 



-ia ^f frf -J-^-v-^.^ .^ L^^-H 


-f4---£^-£^^ JJ ^ ^ , 5= -^ - ^ 



^^faT^^ f^ ^ 




^^^ 



^-rf *^p j— f-^j [^ *l 



toa. Quickstep. NOi, 6, 



fcrrrc^nfK^^ Ej:^ ^!^ 



P 



^^5^-t^ 



^f^T^ 



t^ 



*^^ 



?:^^ 



^^^^^^^m 



^t^t 



^^^J^4^^|'-^ M£ ^[[ffj^3 ^ 
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I07* Quickstep, No- 7, 



^^ 



2=^=^ 



:^^ 



# r ^ 



HFH-^-^^ 



=^^-^^^ 



i^^3 






-^— ^ 



1^= 



V # g 



>— b 



V— a- 




) — t- 



-V^2- 



j'j^Mdf-^^^:^--^^ 



^e=^ 



108.1 Qutckdtep. No. S. 



1 j> y ^ , — ^n 


' p 




iHv t r ■' — J^- 


- — r — *^ 


^—n ; J 1 




_^5 \ — _J 
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Quickstep. No> S>— O^nAJiM^cf, 



t^\U n va m 



k 



^^ 



r'^T 



Tirm 



f—^ 



-* M- 



J^^ 



=t: 



r^ 




k. 



r ^=T^^if^g^ 



^ 




J- , I it^ 



#— ^i ^ 



# ' -1 



i 



^ 



HONORS. 



Tbe Preflident h received Ti'ith the liighest honoTBH The 
Bt]g1«rs Bound th« '^Flonneli for Review" repeated four 
times and followed imniediafcelj by the PresideDt's Marcb, 
If a band is present the four " FlonrisheB " are followed by 
the cationul air played by the baud* 

The ViQe-PreBideut. members of the Cabinet, the Chief 
Juntiee, the Speaker of the Houeio of BepreBentutiTes, Com- 
mittees of CoEx^ress and QoYcruore withia their reapeetive 
StatcH and Territories are received with four "Flouriahea" 
from the Bugles and the hand playing a March. 

An Admiral receives Ihe aame honors as are paid to the 
Vice-President, 

A Yice-Admiral, or the Asnistant Secretary of the Navy 
receivea three "FlonrisheB/' a Rear Admiral two '' Flourishes," 
a Commodore one " Flourish," to be followed in each case 
by a March played by the baud. 

Officers of the different branches of the iTtilitary service, 
both in the service of the United States smd attached to for- 
eign countries, reoei?e the honors to which their relative ranK 
entitles them. 

C8 



PART II. 



THE DRUM. 



Mnsio for Ihe f}id« or nnarQ drum ja nsn&lly written in tlifi 
third Hpace of the st^ifiE, thTi»; 



but it is immaterial on which space it is written, as there id 
no definite pitch for tho drum. 

Time value of noteEi^ tGnia and aigna are the only necea^ 
siiiea for tbe drummer to leurn, all of which are found in 
(he el^munis of mufiic, pnrt tlr^tt of thtH book. 

There are also ^omo ubbreviaUon!; used in drum musio 
which are applied to simplify writiug for the tlrum. Ei- 
planHitiona of those u^ed in the United Sbdes Army tactics 
will he. found ut tbu beginninfr of the drum and fife signals. 
The othera are u half note, which Ja marked thu:^, ^^ and 

should be played the same aa four-otghtha, thus: ^^^^^ 
A quarter uota marked thuSi ^ ehonld bf) played tba 



game aa four-aixteenthB, thm?: 



A balf-note markerl thui^. 



%s eight-si xteentba, thus: 



Rhould be played tha same 
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Any note vith three strokes, thus, ^| 2 ^^ t^rm^^d a 

roll, And should be continued aa long && tlie vslae of the 
note. 

Several notes lied together hj a elur And three strokes 
Actofis them, in known as ft continuons roll, find is placed 
the fnll valtie of the notes ao tied together, thaa: 




This *^ sign designates that the bar in which it ie 

placed, is to he played tho same aa the bar preceding It, 
thna: 



m 



The roll ie the most diffiottlt to perform of all drum-beats, 
and 16 the first thing that should he learned. 

In beginning to learn the drum, the tir^t essential to ao- 
quire is tht^ positiont which must be graceful, upright, hut 
not too stiff. The left heel shoald be placed In the hollow ct 
the right foot, the body erect^ the drum slung so as to rest 
on the If^ft thigh at snnh a height as to gi^e pressure to the 
play of tbe sticks. The righ b hand stick shonld he held about 
two inches from the end, the Ihumb being well under. The 
left hand stick is hoM bi^tweeu the thumb and forC'^ftnj^er. 
the butt end in the hollow panning between tbe second and 
third flngern, and resting on the firt^t joiut of the third Anger' 
the Angers bendiug toward the palm of the hand. 

60 






The right elbow t^ ^epi almost clone to the body; the left 
slightly raised, no that wbeu the etiok i eats on the drum -head 
the atm will be in the form of a square. 

Care should be taken that tbe sticks strike near the mid' 
die of the drum-head, and the wrists should nob be held too 
atiff. 

First* strike two tfipt* with the left stick, then two with 
the rightt repeating alternately) alowly and evenly, gradually 
increasing the time, each tap reoeiviug the Raroe foree bo 
that the bouud will be of the same quality. This makes the 
open roll called by drummers the " Mfttnmy-Dftddy/' 

Every roH or biat should begin with the left hand, except 
those which are termed from hand to hand, which commence 
with the left and follow in succi^ssion. 

Slightly accent the necnnd stroke of oach hand^ and prao-' 
tice very slowly till perfect evenness is attalneti. 

The letter L under a note is for the left hund« H ia for the 
right, as per following eiamplea: 




Xi h ^ R L L K K LLltK l,liHl£ 



61 



Thu Ofss and Olobk Boi^ 



L L B R 



^m 



Theaa exerciHes should bo practiceil fiom two to five 
minutcH at u time. 

la tha following ^lereise count four in euch bar: 




5^PS^ 



The roll is very important in Band music nnd should b© 
learned well; also pmclice the long roll by commencing very 
Boftlyn grarlnaUy iucreafling to very loud. 

The letter p is the fthbreviation for piano (ind sigmflea 
nottf the letter/ standa for/or^ and means loud- 



K 



^^ 



ti2 



TTifi SeveT>strok« RaHi «ot bolng from hand to handf must 
alvcLya begin with the left hand. The seventh tttroke shonld 
be etruck a little harder than the othera, thus; 
8 

-l-3-3-4-ft-S"7 1-3-3-4-6-8-7- 




a^aiffi*i?q 



l-a-3— >i-o-o-7 1 



The Ftve^strokn ^oU, this ia played from hand to hand* 

thns: 

9 :^ ^ 

-X — 3 — a — t 



^ 




L L K B L 



7^1! Sutr^itok^ BoU, thus: 




>^ f-p-## i*_^_^: 



L L n £ I> 2 



L L It R I^ 



The EiglUstroke EoH is from bond to hand^ thus: 




^*— S 



^ 



L L SB Llili L KBLLBR LB 

Tht Nine^stroke Roll ib alfio from band to hand, thne: 
19 ^ ^ 



The Tfti'tiroke BoU, thns: 
X3 



^^^^ 



^ 



irrw:^L^J5i^E: 



-=^— K- 



hi. Itli Li.U£L 



The EUi3Ati^»(rokt EoU, ibia»: 
14 



%B~L 



L t. 11 ti I. Ij U H L li U 



^^^^^^ 



Tbid fliufill iioton very often placed before tbe larg^e notes 
^e ouUtiiL ^ru^e notbti; the; have no oomparutivci value and 
do not L^UiLut^tt tbti time of tbt» liit(*<r nottiH. 

The dum beatd employ the uae of tbeaa small notaa, 

Th* Opwi Flam^ thru: 
25 



E^ 



:fc 



=JF=^ 



^ 



L ft 



TA* (Tbw Fiwm, Tbe two notes are soandecl i^euly as 
■oa« uiikl fvre fioiu h^tid to buud. tbuat 
Iff 




Th« olo«« 



V ft t. ft It ft 



^ 



I'tif Flam and Stroke, From hand to tand, is Uiiib. 



Wt T^-^ ^-Lj' 



m 



The Fiom a7]d I^id* From hAnd to hand^ ia thas: 
J5 . :=* . =^ 



EO 



w^ 



-P -"syf - hC 



E^ 



The Biroke should be the accented note. 

TV FhvU and Fiam U the pfeTions example reversed^ 
thaa: 



:^ 



t^^ 



t±f 1"*^ 



Tkc Opta Drag, tbns: 
;30 



ii=i5 



&: 



E 



-^^-jir 



Tfte <7io« Drag or ^fe Jh^, ia thns: 



The Single Drag is from h&nd to Mnd, tbtiB: 

S2 ^ ^ 



i 



2i 



m 



33^ 



^ 



3i^ 



The Dovble Drag la from hand to band^ thus; 
^3 ^ ^ 




- i-ry- r^— ^--f -Is p "^ ^ I* 



-'^^ '^h 



-^'-t: 



TAf ^fiv^Ie JtofatnoctM Is from h&ud to hB-nd, thus; 




-^ — ^ 



iiLl U- 



The Bcfuble Raiavf\ac\te is from hand to hand, thus: 



^^^^ 



^^ 



sazpi 



=^ 



IiIiB LLRIiBXi BBL BBLHLB 

The TrtbU Hatanvtcue is from haad to hand, thus: 

J3G 






^^^iriJ i#fi T^-» T*"^- 






'-'^ ^ 



'" I '-1 



I^It B LL B LLRIiBL BB IiBB Ii BB LBLB 



The ^bur^Airokt JJuf, la thus: 



^Mt: 



la n ^^ g-^n^/Vu-pr :^ 



The l^ttglt Parodid^ is from haad to hand, thus: 



s 



it 



i^f-Tt: 



^^ 



These Hire very useful beats in quick move men is. 
7"^ Fktm Paradtddle is from hand to band, thus: 




^55= 



J ' f ! I ■ ■ 1 1 



TAfi iSKro^fl Pamdiddle la from ImnJ to buud, thns: 
30 ^ ^ 



I 




4 ■^^^--* ■ .^-^—gZJZ 



^^ 



R L U li lu l£ L L 

The strong accent is given on first note. 

Th£ Drag Faradiddle ia from band to hnnd, thus: 
31 



-m ^ ^ * M M M 




The Stroke and Drag Faradiddta ie from hand to band, 

thus: 
32 



Jf fl — m "i d m — r — m — m — \—9 ^-ft — 9 — a — a 1 


<arn T i~r %j \ ' — r r r r 1 



The Stroke <ir\d Sijigh Drag is from baud to haudi tbns: 
S3 




H L 1. B 



L It ft L 



In the United Stntea Armj Calls, the flgur«j» placed TindeT 
the notes Indicate the number of ^trokea in each roll. 

In build music the dminmer muFit UHe hia own judgment 
as to the number of stt-okes^ accpfding to the length of the 
notes, in slow or fast time. 

Bond music olno has beats written on the linnoeented part 
of a measure, called the up beats, and it is necessary to do 
this well to be a good baud drummer. The best way to learn 
this is to beat the first and f^econd purts of the bar with the 
foot and give the drum stroke between; the foot TepreeeDtB 
the part for the bass drum, which usually plajs the down 
beats. 



Exercised In Band Music, 




UoflH AtniTi or foot. 

Practice slowly at ^ftrst, then increase to about the time 
of the qniekstei). 
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tOfl^tU4UtMO, 



Halt Columblap 



rf 




[^rhrlt'r^h^-^^ 



^^q^ 




■ 1 y^ 



■^. -^ --n^^^- 



:3^^ac: 



:=t=^ 







ff^s 



^JS— H- 






-^ — K 



Hal] Columb[a,— £?<m«Iu(fed. 




J-^-sj m.-Jf. 



^^ 



"f 



The Red White and Blue. 



s^e^?; 



-1 '^ 



y-^H*^ "f^-^J—f'H*-^ 



t — tane-K 



a i^ 1 




'ItTT — I — -* — • — "T — ^ -^ 1-r" — \-r- 

S^ — ''' — ^^ B — V fc^ 



f^±t?^ 



P 



^^^--^f "g- ^^- ^ V-f-^^^-^ 



^ 




4(^ >t -H -H- 










T1i« ft>lki«ing £xMa|ile« &r« extncts from buxc&cs; 



\^^ r 



m 



* - 



^a=^ 




Cadet*s March*— Condud^fl. 



LJL'^^^^^ "^^ e^"^^^ rm ^i # S* — m — ^* — * — 


^f^^4f-^ - H^-^.-^"^ 




g^rsic^L2j'i'^ i s i ^ 



g±t-|±i -|^ i f^g ^^ 
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Chicago Post,—Omchtded. 




J— 1 V— 2- 



^^ It^g E^EJ^ ^E^^ 






CoL, Matthew's March. 



-a 



■^ *t9 ■: y ^ 



E?:tttz« 



■ p ■ ■ f * 



^ n^ -1 . 



^^^^ , 

^ * J — ^ 



S^ 



/I 




I' I I 



n 1 fl 



^-j-^^^j-^- 



# 



f=i" 



_# #1 



n/l 
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Col, Matthew's March.— ronfiniM^f. 



n I , ^ 




+— .— 1 — r ! I . ■ — h- 1— M 1 



g 



-ff-^ j-j-»--5^ ~"'^^r" 






18 




^n^-H^ 



=^=^ 



^ 



:*i^ 






f=^ 



=]^ 



C- 



)ir± 



^j=r 



\ P ^ — 

f i 

-I/— 2 



i^^-^ 






f=r 






Tt 



UNITED STATES ARMY 



DRUM AND FIFE SIGNALS. 



EXPLANATIONS. 



Tbo assembly repeated Bevt^Tal times in given as the fire 
alarm. The long roll is the Bignal to ^rms. 

t mdicatea tap; /, flam ; d, drag; r^ rolL The flgnres under 
the rolls iDdicate the number ot strokes in eaoh roll. Con- 
tinupiu roll, 



80=J t 



1. Thd CeneraL 

d t t 



i 



f ^ 



D.O. 



4, The Lonfir RoJl or to Arms. 



a 


* 


' 


* 


r V 






1 


kjff ^ 


^ 


^ 


^ 1 








^■- f 




gp 


1^ 


{ff * 











5, The Reveille* 



t OH^'™* 


110- 


-J 




-* 










1 U 4f u 






_ ^ L 1 




■ 


1 


Itt " 


f 






& 1 








' * • 1 






f ■ ip 


J ^- '^ 1 




■ 




r 


KU ^ 




1 










!j I 


^ Dbtjm. trr rrrt r 


-y 


. 


1 




J 


/L 1 


^ 




P-- 1 


» 


p 1* 


^ H P 


Irn 






t 






■ r - " ■ 




1 




T 


i \ 


_j_ ' 


r fj 1 


1^ 






r 


't 


9 


"v 


7 




^8 






^-h»— ^il 



I 3j£^ 




^^ 



3 7 7 7 



^^^ 



:^t^ 



=t^ 



=^=P=3 



1 - F 



^■-^ 



Td 



The Reveille*— Oontiflwd. 



==t 



^ 



i 



a 



jirp-iT^H 



:?=^ 




^^ 



^ n *i r" 



> - ^ ^ 0^ 



:#-=^-^ 



^ 



130.— ^ ^twlrtan. 



I^A ^ 1^?T^f'rr>-^f— ^ f' r 
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Pl^y iin Air in Qav'-h time — nfter U, begin tlae Donblinp. 
Then nn Air in Canirtifm time — after it, repeat tlie Doubling 
Tben an Air in Slouo iiin* — an<^ repent the Donbling. 
Pinally ftn Air in Double iimf, followed by three EoHb. 
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The Music Lover s Bookshelf 

Military Band Arranging 

A Practical Modern CouMe for Schools and 

Private Study 
—By WILLIAM C WHITE 
Pnncipal of Music, Army Music School 

Washington Barracks, D. C. 
A thorough, practjcsrl and complete tnstmction 
book divided Ini^o two principal pairts: Part One— 
DescHptlona of the gx>od and bad qualities of each 
instrument used In prea<^nt-day Military Bands, 
vrUh Instruction In Intelligent acorlng for thenfi^ 
and Part Two — Piractical arranB'ing* with numer- 
ous examples from actual teats,, ,..»»,.. ......„, J2*00 

The Practical Band Arranger 

—By L* P, LAURENDEAtf 

This systemailo guide for thorough self-Inatmo- 
tion contains chapters on the Elements of Har- 
mony: Character and Compass of Band Instru- 
ments and their Practical Uses; Transposition: 
Arranging, etc. It Is provldied with numerous 
music examples anci full score lllustratlonfi....|1«25 

The Technic of the Baton 

—By ALBERT STOESSEL 
with a Preface by Walter Oamrosch 
Conducting requires an absolute Itnowledge of 
the technic of the baton, for through Its use the 
conductor Interprets the composer's thought. He 
mast not only understand the uualliies, range, 
ton^-coL^r and llniltations of the Instruments 
individually and grouped, but also the best 
tnethod of IndicatlnR to the players of these in- 
BtrumentH his conception of the composer's crea- 
tion. Tt is provided with many pictures and 
diagrams lUustratlng: the various positions and 
beats •! ^ 60 

CARL FISCHER, Inc, 

Boston NEW YORK Chicago 
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The Music Lover's Bookshelf 

How to Teach Music to Children 

— Sy ELIZABETH fSTEWMAN 
The Harriet A. Seymour creative plan of awaken- 
ing' and leading children Into music? with a graded 
system of leeaotis and ma t.eriaI'<*->'*->*— ■>-»**'»* f2'D0 

The Children's Own Book 

—By ELIZABETH NEWMAN 
Supplement to *'How to Teach Mustc to Chil- 
dren,** including flrat aongs for chlldiren Co play* 
with harmonizations indicated and many new 
veraea by Mary White Siater..*. ...„„„„, „„,,„,„«„* ,75 

Melody^ Rhythm and Harmony 

—By MARJORIE DICE 

The twok that teaches the child "how to listen/' 
and flhoWfi the beginner how to read and wHCe 
what he has heard, feit and pi^yed^.... .»..|1.oa 

The Orchestral Conductor 

Theory of Hia Art 
—By HECTOR BERLIOZ 

An eittract on this subject from an abridged 
treatise on Modern InstrumentatEon and Or- 
chestration by the aame authcur *..*...* t2G 

Prof* H. Kling'ft Modern Orchestration 
end Instrumentation 

Revised and enlarned by the author ATMS tran#- 

latfrd from the German 
—By GdSTAV SAENGER 

Admirably adapted for every possible need of 
ftolo, orchestrsi or military band writing. Replete 
with full score examples from the classic and 
modern composers, and detailed descriptions for 
the use of all instruments, a* well as instructJons 
on how to write for them to best advantage |5*0O 
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The Music Lover's Bookshelf 

Miuical Theory at a Glance 

— By GRACE HOTHEIMER 

A handy little IkjoK presenting- the ekmenta of 
notation r transposition^ scaie and chord farma* 
tlon. titc., in an interesting manner.. »..«..« ^30 

The Military Drummer 

—By CARL E. GARDNER 

A manual of drnm playing a^t p»*actl&ed in thfl 
United States Army and Navy, Including drum 
duties with fife and buj^rie. This book has been 
indorsed by U. S* Army and N*ivy authorities aa 
meeting all requirements Jn the U. S. training 
camps „.„.........H.»..»H.» *„ „. 7Sc 

The New Encyclopedia of Miuic and 
Musicians 

—Edited by Waldo Setden Pratt, musical editor 
of the Century Dictionary and edftor of tho 
American Supplement to Grove^a Dictionary. 
This volume of StiS pages Is perhaps the most 
comprehensive fl.nd authoritative reference boolc 
you can flndn Within its covers it Includes all 
manner of musical facts. Inva.luable to every 
HI usi cian *. . » *. . ►*. ». »h .►**.. ,* „„,. ,„„„. .„.. «. |6. 00 

The Band Teacher's Assistant 

—By ARTHUR Av CLAPPE 

A complete and prof^ressive band Instructor com- 
_ prising the rudiments of music and many valu- 
able hints on band topics with charts showing 
the compass of all Instruments and fingerings of 
piccolo, clarinet, cornet, alto, tenor. bairUone aJid 
tuba, as wcM ae positions on slid& trombones. 
The book also contains a condensed score of a 
aeries of progressive lessons, ecalea, chorda and 
exerc i se« *. .— *^ « .« .«. . .* „, ..» .^i »00 
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The Music Lover's Bookshelf 

How to Produce a Beautiful Tone on the 
Violin 

—By HELEN TIMERMAN 

A daily g'Ulde for vioiliniflts of all degrees of pro- 
ficiency in accordance with the artistic and 
pedaeofilc principles of Cesar ThomsoriH.^^H-K*-. 51.75 

Book of the Opera and Ballet and History 
of the Opera 

—By FREDERICK H. MA^T^NS 
The Ideal book for the layman who irants to be 
in a position to dlseusa this subject tnteJli- 
gen tly .„„..«.„.. „., .„. „. , „„., ..., „ .(1 -00 

Instruments of the Modem Symphony 
Orchestra and Band 

—By A, E. JOHNSTONE 

A pictorial and explanatory guide for music 
lovers supplying Information concerning all the 
instruments of the modern symphony or- 
chefltra and band ....**^-** **.— **..**.«*..*« *- .40 

A Musical Message for Mothers 

—By MARGARET WH£ELER ROSS 
A modero book full of practical advice, brimful 
Of humor, and Interesting from start to finish, A 
connecting link between the music teacher and 
the mother who is inuelcalLy untraine<I».».,..»4l<60 

Musical Cross Word Puzzle Book 

<-ey M. S. MOLLOV ^ M, A. SNYDER 
Fascinating. Ingenious and educationaU Contains 
410 pu£;£les and SO portrslis that provide another 
riddle of identity. Endorsed by prominent 
educators and musicians ,,h .,,,.,» ..^ ,„,,„„-,,„». jSS' 50 
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